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POD

Your direct line to classic

guitar amps.

By Michael Ross

ithin the past decade, numer-

ous products have come to mar-

ket that provide alternatives to

the old-fashioned way of re-

cording electric guitar tracks.

These include everything from
straightforward tube direct boxes with
built-in amp simulators to products that
digitally simulate every link of the sig-
nal chain—the guitar, amp, and cabi-
net, as well as the microphone and its
positioning. But only in recent years
has some of this equipment begun to
yield impressive results.

Line 6 has been a force in the evolu-
tion of such products since the 1997 re-
lease of its AxSys 212 (reviewed in the
September 1997 EM). The AxSys was fol-

editing capabilities—all for under $400.

AT FIRST GLANCE

A quick tour of Pod’s top panel re-
veals ten rotary controls and eight but-

tons. Stepped controls are provided
for Amp Models and Effects (see the
sidebars “Pod Effects” and “Amp Mod-
eling Guide”). The other knobs are
for Output Level, Drive, Bass, Middle,
Treble, Channel Volume, Reverb, and
Etfect Tweak. The buttons include
Manual mode, Tuner, Noise Gate,
MIDI, Save, Tap Tempo, and Up and
Down arrows for scrolling through
parameters. A single-character, multi-
purpose LED is used for everything
from MIDI channel assignment to
guitar-string pitch.

Connections form a ring around the
sides of Pod and include a %-inch
instrument-level input, a %-inch stereo
headphone jack, MIDI In and Out
ports, and a pair of balanced +4 dBu
/-inch outputs. (The latter will also
work with unbalanced -10 dBV equip-
ment.) The Acoustically Integrated Re-
sponse (A.L.R.) switch allows you to

ities. (Note that wah-wah is inaceessi
without the Floor Board.) A more
nomical foot controller is FRA4
($79), which provides only f -
tons for channel selection, as well as
tap tempo. '

ART OF MODELING E
Amp modeling is the process of digi
tally re-creating the tone of
well as the way its components intep
act. Line 6 doesn’t name specific am:
plifiers on the unit but does ""‘}
handy comparison chart in the manual
For example, the company modeled its
Small Tweed amp on the Fender
Tweed Deluxe; Black Panel rep j’“ :
Fender Deluxe Reverb; Modern "
copies the handmade Matchless Chief
tain; and Brit Class A simulates a Vox
AGC30. Pod Clean is a hybrid of the
high-end characteristics of a solid-state
Roland JC-120 Jazz Chorus a u"
the low-end characteristics of
shall JTM-45 tube head. .
Fuzz Box (more of an effect than an
amp) is based on the Dallas Arbiter
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lowed by Amp Farm, a Pro Tools TDM
plug-in with the same physical modeling.

The latest product from Line 6 is Pod
(no “the”), an easy-to-use direct box that
dispenses both with the hassle of car-
rying and miking an amp and cabinet
and with the expense of running a full-
blown Pro Tools system. The attractive,

choose between modes that are opti-
mized for direct recording and for use
with an amp.

An RJ-45 jack lets you connect one
of the optional Line 6 foot controllers.
The Floor Board ($299) features a Vox-
style wah-wah pedal, an Ernie Ball-style
volume pedal, on/off buttons for effects,

drix. The Tube Preamp preset al
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you to use Pod as if it were a tube direct

IT€

box—handy for vocals or
ments. In addition to the 16 am
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tings on the front of the unit, 12 more

are available through MIDI. '
Line 6’s modeling is so compl&: that

Pod’s tone controls are prog e

to work like those on the original am
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plifiers. For example, if the original
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amp had only one tone con rol, i
would typically be a treble cut. When
Pod models such an amp, its mid ane
bass controls are used for postamp tone
shaping, as if you were adjus
on the mixing board. In addition, i
the modeled amp had a ii’ii'-._?'i'
Pod’s Reverb knob will access a replica
of that sound. (If the original had no
reverb, the Reverb knob will provide @
digital room sound.) Line 6’s designer:
are real fans of tube-amp tech
and with Pod they have done their best
t0 capture all the little idiosynerasies
of the original amps.

~ One thing tha is
lng from Pod, however, 18
Switch. Considering that the unit
mieant to be a direct box, it's
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From Pod's front panel, you have instant access to 16 amps and 15 effects. Using Emagic's Sound-
Diver software, you can access 12 additional amps and edit the effects extensively.

pl-oceSS?d Signal (short of manua :
"fiPatching from the unit). If you né
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